ARTIST VITAE

DAVID SCHLUSS: SCULPTOR OF PAINTINGS

by Sylvia Tiersten

Lucky accidents inform the work
of artist David Schluss. As a voung
student, he was working on a
pannting and created a passage he
died not like. As any artist might, he
grabbed a rag to undo the dam-
age. But in wiping off the robust
female form, he made a discovery
that changed his artistic life. The
smudged, semi-realistic image cre-
ated with the rag was more inter-
esting than the image he had cre-
atedd with a brush

Ever since that formitous day,
the Israeli-born artst has been
“seulpting a painting” with his
hands, He never uses brushes or
spatulas to achieve his novel ef-
feces, 1 start with the abstract and
ligures emerge,” says Schiluss, who
describes his stvle as semi-realism
or abstract-realisim, “With the palm
of my hand 1 ean get a play of light
that could never be achieved with
| brush,”

He begins by "I"F"ll'i'“'H a mixire
of gesso, glue, and egg white o the
canvas or paper, Cracks emerge as
this 1u||:1|rln||||| dries. Using his
lingers, he sketches with black oil
onto the canvas, Stll working with
his lingers and moving them up
andd down in the cracks, he applics

the colored ol '|:|.|'|1|.I‘:_

I he is planning to work on a

painting a month or so from now,
he creates a preliminary sketch
andd saves it as a reminder. But of-
ten the wip from inspiration 1o
canvas is more spontancous, 1
stand in front of the canvas, think
of an wdea, and immediately apply
it,” he savs

Drawing on the biblical and
sovmber religions inlluences of his
clinldhosowd, Sehilluss creanes secular
works of celebration and whimsy,
His playlul imagery and brightly-
l'|r|n1l:'r|. CANYASES are in the wadi-
tion of Marc Chagall, Joan Mird,
Fernando Botero, and Wassily
Kandinsky, “In all of my paint-
ings,” savs Schluss, “1 wry 1o make
peaple understand that life, after
all, is beantiiul—that we should ey
tor make the best of the worst.”

I'he background of his 8.2- In
2.5-foot riptych, “A Day in Tel
Aviv.” is a monochromatic and ab-
stract rendering of lsrael’s ancient
cities, The overlay is a whirling
dervish of color, folkloric images,
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and cosmopali-
tan life as it is
lived in Jaffa,
I'el Aviv and
Jerusalem. Tan-
go dancers leap
and wwirl, horn
playvers  pro-
claim a jovous
future, and a
portly  female
figure conjures
up the past by plucking the strings
of an ancient harp.

Dravidd Schless

a 20- by 24-inch
silhouette of a

In “Lilian,”
mixed-media
woman, the melancholy image 15 a
universal one. "The thought, the
look, the position could he my-

self—could be anvbody,” spvs

a studio above
l|lq' |.||||||l|.'ir1'
oflices, that
Schluss creates
his work during
much of the
vear—rfor  the
remainder  he
works in Tel
Aviv

Born in
1943,
attended

Schiluss

school in the
ancient city of
JafTa, central Isracl’s historical sea
port. Fascinated by form and tex-
re even as a child, Schinss re-
members using bits of red, blue,
and green yarn pulled from

“Nirvana ™ is a serigrafph with a F0- by 19 1/ 2anch omage in an edition of 350 on
pafier retailing for 81,200, amd an enbellished edition of 99 an canvas, 32,8500

Schiluss, who eXpecis his viewers o
interject themselves into his paint-
TEs, [{A] TEAE e lIll"'||'I""".I"|'|:""\I s A
element in his paintings,

Another of the arnst’s 'I:ll:'!‘\.illl.I‘
favorites is “Leading.” IUis a melan-
choly portrait of a blind man whao
sees the world through the eves ol
a ladv—the other figure in the
piece. During an exhibition sever
al vears ago in the French city of
Mantes, Schiluss noticed an elderly
WOMman saring at the work fon
nearly 20 minutes, Afterward she
told him, with tears in her eves,
“Thas prainting reminds me of my
late husband who was blind.”
“When things like this happen,
'.'.f|('|| IrrnErlr PeACh Do VO I.'.'q:ljl\. L]
strongly, vou know it was worth-
while doing 1.” says Schiuss,

His more recent work, where cel-
chration rather than sadness is the
mood, reflects his move from chilly
Montreal to sun-drenched Florda
Hais Erl.llrli-hrl. Smart Publishing
prwnedd by Bami Botks ipd, is hased in
Fort Lavderdale, and it is here, in

sweaters o sculpt arrangements of
people, houses, and various ob
jects. Eager to paint as a bov b
unable to afford the necessary ma-
terials, he sketched instead with
charcoal and cheap pencils,

While still in his
Schiluss migrated with has Ganily 1o
Maontreal. In 1969, he enrolled in
the Ecole des Beaux Arts school

and in the 19705 was awarded a

Twenties,

fine arts degree at the University
of Sir George Williams in Montre-
al. Schiluss s currently working in
wax with the aim of creating three-
dimensional bronze versions of his
pamnted figures

He frequently donates paintings
to charitable causes, including the
American Cancer Society, several
local synagogues and churches in
Caold Springs and Fort Landerdale,
The Children's Home Society of
Florida, and N||1'1 pal € ”'.'HI]qu 5.

His paintings are on display at
the Teffen Museum in Israel, the
Museum of Modern Art in Fort

“Love Song ™ i1 a
'|.rn;_|:{rnj‘a.h il
o fage
measuring I3 by
I 7 inches in an
edition of 350 on
paper retailing
for 300, and an
edition of 99,
Mrerred-
embellished omn
caneas, priced

af S8,

Lauderdale, and in many private
and public collections throughout
the world. Galleries that have ex-
hibited his work include Smart
Callery in the Hilton Tel-Aviv, Art
Beapue, Hong kong: Galerie Ma
tisse, Montreal; Galerie Gallien in
Nice, France: and Wenmworth Gal-
leries throughout the ULS,

Prices for a Schiluss limited edi-
tion serigraph range from $200 1o
$2.000. “Davs of Peace,” a hand
]11:||m! ﬂ:‘]iul.lihil on paper with a
33 by d6-inch image, is 51,500 for
an edition of 350, The deluxe em-
bellished edition on canvas is
$3.200 for an cdition of 99, "Svin-
phony,” a hand Fm"rd SETIZ .1||1|.
on paper with a 17- by 17-inch im-
age in an edition of 350, is S5
His 24-inch bronze sculptures,
“Lean On™ and “Tango,” editions
ol 154, are S, 0000

“Embrace” is a sevigraph with a 17 by
Fikinch image in an edition of 350 an
paprer (3600, P9 on canvas ($1.400).

ART WORLD NEWS



